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Herbert Bayer - Laszlé
Moholy-Nagqy, Staatliches
Bauhaus in Weimar 1919-1923
exhibition catalog,

Bauhaus Verlag, Weimar, 1923

New York, MoMA, Jan Tschichold
Collection, Gift of Philip Johnson



Students at ‘Mdhely’ (Workshop), ca. 1929

Laszl6 Borbély’s collection, Budapest

Poster announcing Séandor Bortnyik’s
‘Mlhely’ (Workshop), the ‘Hungarian Bauhaus,

1928
Collection of Merrill C. Berman Gallery, New York



Advertising Poster of Bortnyik’s private studio, Sandor Bortnyik at ‘Mhely, ca. 1930

having the same address as ‘Mhely, 1929
Courtesy of Schneider-Henn Gallery, Munich

Magyar Grafika Nos. 3-4, XI, 1930



Students at Séndor Bortnyik’s ‘Mdhely’ (the ‘Hungarian Bauhaus’), 1932
KEMKI, Museum of Fine Arts - Hungarian National Gallery Archives, Budapest



Sandor Bortnyik’s office at ‘MUhely, with poster designs of his students, ca. 1930

KEMKI, Museum of Fine Arts - Hungarian National Gallery Archives, Budapest



Sandor Bortnyik (left) and his students at ‘Mhely, 1929

Laszlé Borbély’s collection, Budapest



Séndor Bortnyik, The modern Chair Reading Woman (Kl4ri) in the lounge of the studio
Advertising design of Bortnyik’s furnitures, 1930 apartment of Bortnyik at Budapest, 1928

Magyar Iparmdivészet, 1931 Laszlé Borbély's collection, Budapest



Sandor Bortnyik, Bo-game (construction toys), Sandor Bortnyik, Bo-bordgame
photomontage advertisement, 1930 ‘What is your fate little chap?,’ 1926-1928

Magyar Grafika, 1930 Private collection



Sandor Bortnyik and his film experiments
at ‘Mdhely, ca. 1932

Private collection, Budapest



Hungarian artists in Sandor Bortnyik’s studio in Weimar, 1924
(from left to right, back row: Andor Weininger, Sdndor Bortnyik; first row: Alfréd Forbat, Marcel Breuer

Bauhaus Stiftung, Dessau, photo by Pussy Forbat



Sandor Bortnyik (foreground), Marcel Breuer (rear left), Wassily Kandinsky (rear right)
and an unidentified woman at the Bauhaus in Weimar, 1923

Private collection



Peter Keler, KURI, 1922/1977,
oil on wood fibre

Klassik Stiftung, Weimar

manifesto signed in December 1922 in Weimar by
Farkas Molnar, Henrik Stefan, Hugé Johann,
Andor Weininger (Hungary); Kurt Schmidt, Otto
Umbehr, Paul Heberer, %/\/alter Menzel, Walter
Herzger, Franz Hessler, Otto Kahler (Germany);
Heinrich Koch, Konstantin Kosnick [born Riga]
Czechoslovakla Georg Teltscher (Austria);

udolf Paris (England %emlch Rustem (Turkey);
and Lajos Cacinovi¢ [Pécs]



KURI manifesto, 1922

UT. Aktivista folysirat (UT. Activist Journal) Weimar, Novi Sad,
Subotica, 15 April 1923



Letter from

Sandor Bortnyik to
Victor Vasarely where
he gives information
about the teaching
program of

‘Mihely’, 1966

KEMKI, Museum of Fine Arts -
Hungarian National Gallery Archives,
Budapest



Victor Vasarely,
Etudes Bauhaus
A-B-C-D, 1929

Private collection



Jézsef Pécsi, Victor Vasarely, 1930, Jézsef Pécsi, Gysrgy Kepes, 1930,
gelatin silver print gelatin silver print

Hungarian Museum of Photography, Kecskemét Hungarian Museum of Photography, Kecskemét



Gyérgy Kepes at the Center for Advanced Visual Studies (CAVS), MIT, 1967

Ivan Massar, Black Star Agency - Eger, Kepes Instiute Archives



Gydrgy Kepes, Programmed kinetic
light mural at the K.L.M. ticket office
(New York, 1959)

Victor Vasarely, Transparent
kinetic wall (K.L.M.

Amstelveen Headquarters,

The Netherlands), 1970



Gyérgy Kepes (with collaboration of James Taggart), concept for a Sound Qasis, 1970
Eger, Kepes Instiute Archives



Victor Vasarely, ‘planetary folklore’
Designs from the Imageries culturelles series
for integration into existing buildings, 1977

Foundation Vasarely Archives, Aix-en-Provence



Kepes’s office at the Center for Advanced
Visual Studies (CAVS), MIT, Cambridge, MA, 1967

Kepes founded the Center with the aim to foster
a dialogue between artists, scientists, engineers,
and scholars to investigate the new forms of the
civic art

Photo by Nishan Bichajian
Center for Advanced Visual Studies Special Collection, MIT

Vasarely Foundation, Aix-en-Provence,
France, 1976

Vasarely established it as an art center where
chosen artists were able to join forces with
scientists, urban planners, sociologists and other
type of scholars to produce ‘multiples’
(multiplicated artworks) in environmental scale

Foundation Vasarely Archives, Aix-en-Provence



